


Samurai Songwriting Issue 1
Master the Art and Precision of Writing Hit Songs


 The Samurai Songwriter Code

 Respect: due regard for the feelings, wishes, rights, or traditions of 

others.

 “If you don’t have anything nice to say, don’t say anything at all.”

 The Inner Game of Songwriting

 Five Common Songwriting Problems - Which Ones Do You Want To 

Overcome?

 Are you unconsciously hitting delete? With all of my music students 

and coaching clients, I look for five specific deletions in their 
language.


 1. Simple Deletions

 A simple deletion is when something important is missing out of a 

sentence, for example: “I can’t do it.”

Students often use the words “it” and “that” in sentences with simple 
deletions. The solution is to recover the information that is missing 
with open questions.

“I can’t do it.” “What exactly can’t you do?”
“I can deal with it.” “What exactly will you deal with?”

Notice your own simple deletions and question them by asking: “What 
or where or when exactly?”


 2. Unspecified Referential Index

 A referential index is the person or thing that takes action or is 

affected by an action. When this is unspecified, all that is left is 
something being done but nobody doing it, for example: “Mistakes 
were made.”
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Words like “him”, “her”, “they” and “one” are not specific. Passive verbs 
are another good example of this pattern. A passive verb says that 
something was done rather than a person did something.

“Mistakes were made.” “Who made the mistakes?”
“It seems like an impossible task.” “Seems to whom? Impossible to 
whom?”

Notice your own unspecified referential indexes and question them by 
asking: “Who exactly?”


 3. Unspecified Verbs

 An unspecified verb deletes exactly how an event happened, for 

example: “My songwriting is progressing.”

To recover the deleted information, I ask exactly how the event 
happened.

“My songwriting is progressing.” “How exactly is your songwriting 
progressing?”
“I can deal with it.” “How specifically will you deal with it?”

Notice your own unspecified verbs and question them by asking: “How 
exactly?”


 4. Judgments

 Judgments are statements of opinion which are expressed as if they 
were facts: “That was awful.”

When students express judgments, I question the values that lie 
behind these judgments and uncover who is doing the judging.

“That was awful.” “Who says and by what standard is it awful?”
“This is bad music.” “Who says and by what standard is it bad?”

Unowned judgments can cause trouble. Prejudice is the result of 
thoughtless judgments. Notice your own value judgments and 
question their validity by asking: “By what standard am I making this 
judgment?”
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 5. Comparisons

 A comparison compares one thing with another in order to evaluate it, 

for example: “I did that badly.”

I’m particularly aware of words like, better, worse, easier, good and 
bad and I make sure there is a basis for comparison. When there is 
not, I ask about the comparison.

“I did that badly.” “Badly compared to what?”

Comparisons can be very important. They are often used to motivate 
people by setting a standard to aspire to. However, the standard may 
be unrealistic or not appropriate. Notice your own comparisons and 
question them by asking: “Compared with what?”

Asking questions allows me to gather information that specifies 
someone’s experience, in order to get a full and detailed 
representation of that experience. When students and clients offer me 
a challenge to solve, knowing what questions to ask makes all the 
difference. Many people don’t know what questions to ask, and they 
end up solving the wrong “problems.”

Now you know the questions that will solve five of the most common 
problems with your language.

 Songwriting Tools

 Rhyming Dictionary
 
  The Complete Rhyming Dictionary

 Rhyme chart
 
  *See appendix

 Thesaurus

  Roget’s Thesaurus
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 Songwriting Tool Sheet

  *See appendix
  
 Songwriting Techniques

 The most important part of the song is the song title. What makes a great 
title? A great title has emphasis. It stands out from the rest of the song. 

 Melodically: Make it higher than the rest of the song.

 Lyrically: Make the words, relevant, interesting, and easy to remember.

 Rhythmically: Use accents, natural rhythms, note length, align word 
stress with the rhythm.

 Harmonically: Put the title over unique and contrasting chords

 Song Form: Set the title apart using space, and put it in natural 
spotlights, like beginnings and endings of phrases.

 Techniques for writing song titles.

 Start with an existing song title and change the words.

 Use a book or movie title.

 Pay attention to what’s being said around you.

 Witty lines from movies.

 Song title mashups.
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Tool Verse Prechorus Chorus Bridge

Note Length

Space

Phrase Length

Number of Phrases

Length of Progression

Rhyme Scheme

Lyric Content

Shape

Chord Progression

New Chords

New Notes

Songwriting Tool Table



Tool Verse Prechorus Chorus Bridge

Note Length Eight notes Eight notes and quarter notes

Space Quarter note Half note +

Phrase Length 2 bars 2 bars

Number of Phrases 4 4

Length of Progression 8 8

Rhyme Scheme aaax abab

Lyric Content Story Commentary

Shape Falling arc Rising arc

Chord Progression Em x x x Am /G /F# /G G F C G C D x G Em D Am G C D x G F Em A

New Chords D and A

New Notes C and High D

Songwriting Tool Table - Into The Great Wide Open


